
 

Paxon School for Advanced Studies 
9th/10th Grade Summer 2019 Assignments 

 

English Language Arts 

Grade Level Book Title Author ISBN 
9th Grade Honors  The House on Mango 

Street 
Sandra Cisneros 0679734775 or 

9780679734772 

IB Prep 9th Edith Hamilton’s 
Mythology 

Edith Hamilton 9780446574754 

10th Grade Honors 

 

Antigone Sophocles         0-8959-8095-9 

*IB Prep 10th 

(complete assignment 

as instructed in the 

attached document) 

Slaughterhouse-Five 
  

Kurt Vonnegut 978-0812988529 

  

World Languages 

IB Prep Spanish 

1 

Complete starting package: 
https://docs.google.com/document/d/1KKekBSDjE_BCRCa3JTnYIYpVZnQVzYAGzuyGMy-

serI/edit?usp=sharing   DUE: FIRST DAY OF CLASS, AUGUST 2019 

IB Prep French 2 https://duvalschoolsorg-

my.sharepoint.com/:w:/g/personal/doylel2_duvalschools_org/ETEJjZk4IlNCsO33bP8A5dwBssq

ObIBl5nPBO7PXidxoTQ  

 
Social Studies 

AP Human Geography It is highly recommended that each AP Human Geography 
student purchase a test prep book to help them 
throughout the school year. One book is sufficient and 
they can be found at any retailer who sells books 
 
5 Steps to a 5 (ISBN-10: 9781260122886) 
Barron's (ISBN-10: 1438010680) 
Kaplan (ISBN-10: 9781506242538) 
Princeton Review (ISBN-10: 1524758078) 

 

Mathematics 

Pre-Calculus 

(Mr. Calhoun’s 

classes only) 

Complete assignment:   https://sites.google.com/site/mrcalhounsclass/  

 

 

 

https://docs.google.com/document/d/1KKekBSDjE_BCRCa3JTnYIYpVZnQVzYAGzuyGMy-serI/edit?usp=sharing
https://docs.google.com/document/d/1KKekBSDjE_BCRCa3JTnYIYpVZnQVzYAGzuyGMy-serI/edit?usp=sharing
https://duvalschoolsorg-my.sharepoint.com/:w:/g/personal/doylel2_duvalschools_org/ETEJjZk4IlNCsO33bP8A5dwBssqObIBl5nPBO7PXidxoTQ
https://duvalschoolsorg-my.sharepoint.com/:w:/g/personal/doylel2_duvalschools_org/ETEJjZk4IlNCsO33bP8A5dwBssqObIBl5nPBO7PXidxoTQ
https://duvalschoolsorg-my.sharepoint.com/:w:/g/personal/doylel2_duvalschools_org/ETEJjZk4IlNCsO33bP8A5dwBssqObIBl5nPBO7PXidxoTQ
Complete%20assignment:%20%20https:/sites.google.com/site/mrcalhounsclass/
https://sites.google.com/site/mrcalhounsclass/


 
 

 

IB Prep English II 

Summer Reading Assignment 
 

For school year 2019/2020, IB Prep English II sophomores are to read Slaughterhouse-Five by 

Kurt Vonnegut. In addition to reading the text, students are to annotate the text and respond to 

the questions below. The typed (12 pt., Times New Roman), printed responses will be due on the 

first day of class and will be graded. 

Each response should be a well-developed paragraph, with supporting text evidence correctly cited in MLA format. 

Responses should show that the student has closely read the text and reflect deeper insights about the text. The 

summer reading will play a major role in the first weeks of school and will be referenced as we study our Quarter 1 text. 

Please answer the following questions after reading Slaughterhouse-Five: 

1. Who are the protagonists of the story? What are the conflicts? Are they physical, intellectual, moral, or 

emotional? Decide whether the main conflict is between sharply differentiated good and evil, or is more subtle 

and complex.  How is the conflict developed? 

2. Does the plot have unity? Discuss how the episodes are relevant to the total meaning or effect of the story? 

Does each incident grow logically out of the preceding incident and lead naturally to the next? How would you 

describe the ending’s impact on the reader? 

3. Does the story have a theme? What is it? Does the theme reinforce or oppose popular notions of life? Does it 

furnish a new insight or refresh or deepen an old one? Explain your reasoning. 

4. What point of view does the story use? Is it consistent in its use of this point of view? Whether consistent or 

otherwise, how is the point of view justified? 

5. What symbols does the author use? How do the symbols carry or reinforce the meaning of the story? 

6. How does the author incorporate fantasy? Is the fantasy employed to express some human truth? What truth? 

7. The story employs humor; is the humor present merely for its own sake or does it contribute to the overall 

meaning? How does it do so? 

  

Criteria for Successful Annotation 

Why Annotate? 

 Annotate any text that you must know well, in detail, and from which you might need to produce evidence 
that supports your knowledge or reading, such as a book on which you will be tested. 

 Don't assume that you must annotate when you read for pleasure; if you're relaxing with a book, well, 
relax. Still, some people—let's call them "not-abnormal"—actually annotate for pleasure(!). 

Don't annotate other people's property, which is almost always selfish, often destructive, rude, and possibly 
illegal. For a book that doesn't belong to you, use adhesive notes for your comments, removing them before you return 
the text. 

Tools: Highlighter, Pencil, and Your Own Text 

1. Yellow Highlighter 
A yellow highlighter allows you to mark exactly what you are interested in. Equally important, the yellow line emphasizes 
without interfering. While you read, highlight whatever seems to be key information. At first, you will probably highlight too 
little or too much; with experience, you will choose more effectively which material to highlight. 
 

2. Pencil 
A pencil is better than a pen because you can make changes. Even geniuses make mistakes, temporary comments, and 



 
 

incomplete notes. While you read, use marginalia—marginal notes—to mark key material. Marginalia can include check 
marks, question marks, stars, arrows, brackets, and written words and phrases. Create your own system for marking what 
is important, interesting, quotable, questionable, and so forth. 

Guidelines for Annotation: 

Inside Front Cover: Major character list with small space for character summary and for page references for key scenes 
or moments of character development, etc. 

Inside Back Cover: Build a list of themes, allusions, images, motifs, key scenes, plot line, epiphanies, etc. as you read. 
Add page references and/or notes as well as you read. Make a list of vocabulary words on a back page or the inside 
back cover, if there’s still room. Possible ideas for lists include the author's special jargon and new, unknown, or 
otherwise interesting words.  

Beginning/End of Each Chapter: Provide a quick summary of what happens in the chapter. Title each chapter or section 
as soon as you finish it, especially if the text does not provide headings for chapters or sections. 

Top margins: provide plot notes—a quick few words or phrases that summarize what happens here. Go back after a 
chapter, scene, or assignment and then mark it carefully. (Useful for quick location of passages in discussion and for 
writing assignments). 

Bottom and Side Page Margins: Interpretive notes (see list below), questions, and/or remarks that refer to meaning of 
the page. Markings or notes to tie in with notes on the inside back cover. 

Interpretive Notes and Symbols to be used are: 

• Underline or highlight key words, phrases, or sentences that are important to understanding the work. 
• Write questions or comments in the margins—your thoughts or “conversation” with the text. 
• Bracket important ideas or passages (so that you don’t have to highlight/underline long sections of text). 
• Connect ideas with lines or arrows. 
• Use a star, asterisk, or other consistent symbol in the margin to emphasize the most important statements in 

the book. 
• Use ??? for sections or ideas you don’t understand. 
• Circle words you don’t know. Define them/include a synonym to help you understand. 
• Use !!! when you come across something new, interesting, or surprising. 
• And other literary devices (see below). 

 
Literary Device Annotations: 

• Use an S for Symbols: A symbol is a literal thing that also stands for something else, like a flag, or a cross, or 
fire. Symbols help to discover new layers of meaning. 

• Use an I for Imagery: Imagery includes words that appeal to one or more of the five senses. Close attention to 
imagery is important in understanding an author’s message and attitude toward a subject. Be sure to denote what 
type of imagery is being conveyed (e.g. visual, aural, touch, taste, etc.). 

• Use an F for Figurative Language: Figurative language includes things like similes, metaphors, and 
personification. Figurative language often reveals deeper layers of meaning. 

• Use a T for Tone: Tone is the overall mood of a piece of literature. Tone can carry as much meaning to the story 
as the plot does. 

• Use a Th – Theme: In literature, a theme is a broad idea in a story, or a message or lesson conveyed by a work. 
This message is usually about life, society or human nature. Themes explore timeless and universal ideas. Most 
themes are implied rather than explicitly stated. 

• Plot elements (setting, mood, conflict, etc.) 
• Diction (effective or unusual word choice). If an author makes a choice with their words and that choice helps 
convey connotative meaning (meaning beyond the literal, e.g. “scurried” instead of “ran”), it’s useful to annotate. 
 

3. Your Own Text 
As you mark, you begin to notice patterns the author has or where he or she deviates from a pattern and much of the 
work of a critical or analytical reader is noticing these patterns and variations. Notice that annotations are meant to be 
more than a “scavenger hunt” for literary techniques and rhetorical devices. Along with marking these you should 
comment on the effectiveness or significance of the device. It’s great if you can detect alliteration in a passage, but that in 
and of itself is useless unless you can tell that this alliteration demonstrates the mental breakdown of the character, for 
example. It’s amazing if you recognize the hubris of a character, but how does this instance differ from those occurring 
previously in the novel? Ultimately, literary analysis focuses on author’s intent/purpose as well as the story. 

 



 
 

 
Paxon School for Advanced Studies 

11th/12th Grade Summer 2019 Assignments 
English Language Arts 

Grade Level Book Title Author ISBN 

AP Lang (11th) Invisible Man Ralph Ellison 978-0-67960139-5 

*IB 11th 
(Complete assignments as 
instructed in the attached 
documents. Assignments 

due the first day of class) 

The Glass Castle 
(TOK) Man’s Search for 

Meaning 
Review CAS Handbook 

(located on Paxon IB site) 

Jeanette Walls  
Viktor Frankl 

 

9781416544661 
9780807014295 

AP Lit (12th) The Catcher in the Rye 
 

Explore the 'Current and 
Rising Seniors' section of the 
Paxon Guidance website 

 
Join the Guidance blog to 
receive scholarship/college 
planning information and 
community service 
opportunities 

J.D. Salinger 9780316769488 

*IB 12th 
(Complete assignments as 
instructed in the attached 
documents. Assignments 
due the first day of class) 

The Stranger 
(TOK) Tuesdays with Morrie 

 
Explore the 'Current and 
Rising Seniors' section of the 
Paxon Guidance website 

 
Join the Guidance blog to 
receive scholarship/college 
planning information and 
community service 
opportunities 

Albert Camus 
Mitch Albom 

 

9780679720201 
9780767905923 

 

World Languages 

IB Spanish 3 Book Title: Cajas de Cartón por Francisco Jiménez 

WRITTEN ASSIGNMENT: Students must complete the study guide provided in class by Sra. Sternberg.  

You can also access the study guide in this link: 

https://docs.google.com/document/d/1l5Pa4k3XRzKL07taC8nnr5fYlIjTYCw1IaEUGOci9wM/edit?usp

=sharing  DUE: FIRST DAY OF CLASS, AUGUST 2019 * Book must be read in Spanish. 

IB Latin 5/6 Bring in 5  possible IA topics. 

IB Spanish 5/6 Book Title: Como Agua para Chocolate por Laura Esquivel ISBN-13: 978-0385721233  
Written Assignment: Complete written assignment given at the end of the 2018-2019 school year 

IB French https://duvalschoolsorg-
my.sharepoint.com/:w:/g/personal/doylel2_duvalschools_org/ETEJjZk4IlNCsO33bP8A5dwBssqObIBl

5nPBO7PXidxoTQ  

Social Studies 

AP US History (All Juniors) http://bit.ly/paxonapushsummer  

IB Contemporary History http://bit.ly/paxchibsummer  

Mathematics 

Pre-Calculus Complete assignment: https://sites.google.com/site/mrcalhounsclass/  Mr. Calhoun’s classes only 

Fine Arts 

AP Studio Art See attached assignment  

https://docs.google.com/document/d/1l5Pa4k3XRzKL07taC8nnr5fYlIjTYCw1IaEUGOci9wM/edit?usp=sharing
https://docs.google.com/document/d/1l5Pa4k3XRzKL07taC8nnr5fYlIjTYCw1IaEUGOci9wM/edit?usp=sharing
https://duvalschoolsorg-my.sharepoint.com/:w:/g/personal/doylel2_duvalschools_org/ETEJjZk4IlNCsO33bP8A5dwBssqObIBl5nPBO7PXidxoTQ
https://duvalschoolsorg-my.sharepoint.com/:w:/g/personal/doylel2_duvalschools_org/ETEJjZk4IlNCsO33bP8A5dwBssqObIBl5nPBO7PXidxoTQ
https://duvalschoolsorg-my.sharepoint.com/:w:/g/personal/doylel2_duvalschools_org/ETEJjZk4IlNCsO33bP8A5dwBssqObIBl5nPBO7PXidxoTQ
http://bit.ly/paxonapushsummer
http://bit.ly/paxchibsummer
Complete%20assignment:%20https:/sites.google.com/site/mrcalhounsclass/


IB JUNIOR ENGLISH III /AP LANGUAGE AND COMPOSITION/  

Summer Preparation 2019 

Instructor: Mary D. Webster Ph.D.                  Email: websterm1@duvalschools.org 

School Phone: (904) 693-7583 ext.191 

 

Action items: Join Remind & Khan Academy & Study Quizlet 

Students and parents/guardians should sign up for Remind: Text 81010 with the message  

@ 2787bk. Khan Academy: https://www.khanacademy.org/join/Z2A7GUPS. Study basic poetry terms on Quizlet: 

https://quizlet.com/186914783/poetry-terms-2019-flash-cards/ 

 

Read: The Glass Castle: 

1. Read the text. As you are reading, annotate (annotations will be graded) the text in the following way: 

Identify Annotate 

1. Vocabulary 
Underline & define. 

Words you find difficult words identified and defined.  
https://quizlet.com/402181701/the-glass-castle-2019-flash-cards/ 

2. Topics: Vertical line in the 
left margin 
 

For each section of the text (parts 1-5) annotate for ONE topic- 
choose a different topic for each section: Welch, Addictions, Mental 
Illness, Poverty & Welfare, Homelessness. 

3. Character 
Highlight in a color. 
 

Underline quotes that develop the character: how do they look? 
What do they say? Think? What do other characters say about them? 
What does Wells say directly them? Chose ONE different character 
for each section. 

4. Identify figurative 
language. Circle. 

Identify and circle examples of irony, maxims, shifts in tone and point 
of view, hyperbole, allusions or symbols,  or motifs for fire. 

5. Chapter summary Focus of the memoir: Wells’ emotions. At the end of each chapter, in 
50 words or less, summarize an emotional episode. 

 

2. August 12th or 13th Annotated text due. Vocab and comprehension tests on The Glass Castle.  

3. August 14th or 15th Writing assignments on The Glass Castle. 

Finally, it’s not too late to consider joining me, and your classmates, on our England 2020 Literature tour! All 

details can be found at https://www.eftours.com/tour-website/2174294SA. A final recruitment meeting will be 

held Monday August 19th @ 5.00pm in N204.  

 

 

 

 

 

mailto:websterm1@duvalschools.org
https://www.khanacademy.org/join/Z2A7GUPS
https://quizlet.com/186914783/poetry-terms-2019-flash-cards/
https://quizlet.com/402181701/the-glass-castle-2019-flash-cards/
https://www.eftours.com/tour-website/2174294SA


 
 

IB Juniors TOK: Man’s Search for Meaning by Viktor E. Frankl  
 
Directions: On your own paper, write a two- to three-sentence answer to each question based on your reading. These 
responses are due the first day of class in August.  Be prepared to write a reflective statement/response based on 
your reading on the first day of class.  
 
Short Answer Questions  
 

1. According to Frankl, which prisoners were most likely to survive life in the concentration camp? Why? What 
personality traits do you think these prisoners possessed that others did not?  

2. What advantages did the Capo have over other prisoners? Why?  

3. How does Frankl describe a “delusional of reprieve”?  

4. What does Frankl write about the sense of humor that developed in the concentration camp?  
Why would a sense of humor be of significance?   

5. What did Frankl call to “run into wire”? What role did this play in camp life and in the mental lives of prisoners in 
camp?   

6. How does Frankl categorize the psychological response to such an abnormal situation as life in a concentration 
camp?  

7. After the initial mental phase characterized by shock, what was considered the second phase that Frankl noticed 
in his fellow prisoners and in himself?   

8. What was the condition that affected “nearly all the camp inmates”? How did it affect Frankl?   

9. According to Frankl, what allowed the prisoners to be able to predict their deaths?  

10. How did Frankl leave Auschwitz? What happened at the camp after Frankl left?  

11. In what way does Frankl argue that prisoners could retain “the last of the human freedoms”?  

12. What happened to prisoners who lost hope in the future?   

13. What was the third stage of the prisoner’s mental reaction? How does Frankl characterize this?  

14. What were some negative things former prisoners dealt with after their release?  

15. How does Frankl compare his logotherapy to Freud’s psychoanalysis?   

16. How does Frankl describe the “will to meaning”?  

17. What is “existential frustration” for Frankl?  

18. What is the “existential vacuum” that Frankl describes?  

19. What does Frankl argue should supplement the Statue of Liberty and why?  

20. What is the meaning of love in logotherapy?  

21. What is the importance of suffering for Frankl?  

22. In logothreaoy, what is the supra-meaning?  

23. What is the anticipatory anxiety?  

24. What does Frankl call the “tragic hero,” and what does it mean in logotherapy?  

25. How does Frankl suggest suffering can be used? How does Frankl claim that happiness should be pursued?  

26. What does Frankl argue that a happy person can do better than an unhappy person?  

27. What does Frankl claim can cause depression, aggression, and addiction?  

28. How does Frankl suggest that an individual go about finding meaning?   

29. What does Frankl write in his “imperative”?  

30. Frankl writes that our society likes certain behaviors and certain kinds of people. What are these, and what does 
this have to do with logotherapy?  

 
(over) 
 
 
 
 



 
 

Directions: Read the following Frankl quotations.  For each quote, write a short response how applies to Man’s Search 
for Meaning (cite page numbers where applicable).  Then, consider how each quote relates to your own life or to 
current events today and add this reflection to your response.  Length per response may vary according to personal 
experience and real-life situations. 
 

1. Our greatest freedom is the freedom to choose our attitude. 
 
2. When we are no longer able to change a situation, we are challenged to change ourselves. 
 
3. But there was no need to be ashamed of tears, for tears bore witness that a man had the greatest of courage, the 
courage to suffer. 
 
4. In some ways suffering ceases to be suffering at the moment it finds a meaning, such as the meaning of a 
sacrifice. 
 
5. The meaning of life is to give life meaning. 
 
6. Those who have a 'why' to live, can bear with almost any 'how'. 
 
7. Life is never made unbearable by circumstances, but only by lack of meaning and purpose. 
 
8. Happiness cannot be pursued; it must ensue. 
 
9. The point is not what we expect from life, but rather what life expects from us. 
 
10. For the world is in a bad state, but everything will become still worse unless each of us does his best. 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.psychologytoday.com/us/basics/happiness


 
 

IB English IV Summer Assignment – DUE FIRST DAY OF CLASS!!! 

This assignment must be handwritten in blue or black ink on regular size notebook paper. This 

response must be legible and in paragraph form. 

Annotate the following excerpt then determine what the text is about (one to two sentences).  Next, decide 

on a focus of the text; what did the author do and how did he do it (one to two sentences).  Then, determine 

what YOU think the author’s purpose was in doing what he did and how he did it (three to four sentences).  

Finally, because the author did what he did in the way the he did, what is the result of his methods in 

conveying this information (one to two sentences).  This annotated text must be turned in with student’s 

written response. 

The sky was already filled with light.  The sun was beginning to bear down on the earth 
and it was getting hotter by the minute.  I don’t know why we waited so long before getting 
under way.  I was hot in my dark clothes.  The little old man, who had put his hat back on, took 
it off again.  I turned a little in his direction and was looking at him when the director started 
talking to me about him.  He told me that my mother and Monsieur Perez often used to walk 
down to the village together in in the evenings, accompanied by a nurse.  I was looking at the 
countryside around me.  Seeing the rows of cypress tress leading up to the hills next to the sky, 
and the houses standing out here and there against that red and green earth, I was able to 
understand Maman better.  Evenings in that part of the country must have been a kind of sad 
relief.  But today, with the sun bearing down, making the whole landscape shimmer with heat, 
it was inhuman and oppressive. 

We got under way.  It was then that I noticed that Perez had a slight limp.  Little by little, 
the hearse was picking up speed and the old man was losing ground.  One of the men flanking 
the hearse had also dropped back and was not even with me.  I was surprised at how fast the 
sun was climbing in the sky.  I noticed that with the sound of insects and the crackling of grass.  
The sweat was pouring down my face.  I wasn’t wearing a hat, so I fanned myself with my 
handkerchief.  The man from the undertaker’s said something to me then which I missed.  He 
was lifting the edge of his cap with his right hand and wiping his head with a handkerchief with 
his left at the same time.  I said, “What?”  He pointed up at the sky and repeated, “Pretty hot.”  
I said, “Yes.”  A minute later he asked,” Is that your mother in there?” Again I said, “Yes.”  “Was 
she old?”  I answered, “Fairly,” because I didn’t know the exact number.  After that he was 
quiet.  I turned around and saw old Perez about fifty meters behind us.  He was going as fast as 
he could, swinging his felt hat at the end of his arm.  I looked at the director, too.  He was 
walking with great dignity, without a single wasted motion.  A few beads of sweat were 
forming on his forehead, but he didn’t wipe them off. 

 

From Chapter 1 The Stranger by Camus 



 
 

IB English IV Summer Assignment Rubric for assessment: 

1. How well did the student interpret and reveal his/her understanding of the text using support for 
ideas by referencing the passage?                                                                                                     

         

 

 

  

 

 

2. To what extent does the analysis show appreciation of the writer’s choices of language, structure, 
technique and style shape meaning? 

 

 

 

 

 

3. How well organized, coherent, and developed is the presentation of ideas? 

 

4. How clear, varied, and accurate is the language?  How appropriate is the choice of register, style, 
and terminology? 

 

 

 

 

 

 

1 There is basic understanding of the passage but virtually no attempt at interpretation and 
few references to the passage. 

2 There is some understanding of the passage with a superficial attempt at interpretation 
and some appropriate references to the passage. 

3 There is adequate understanding of the passage, demonstrated by an interpretation that is 
supported by appropriate references to the passage. 

1 There are a few references to, and no analysis or appreciation of, the ways in which 
language, structure, technique and style shape meaning. 

2 There is some mention, but little analysis or appreciation of the ways in which language, 
structure, technique and style shape meaning. 

3 There is adequate analysis and appreciation of the ways in which language, structure, 
technique and style shape meaning. 

1 Ideas have little organization; there may be a superficial structure, but coherence and 
development are lacking. 

2 Ideas have some organization, with a recognizable structure; coherence and development 
are often lacking. 

3 Ideas are adequately organized, with a suitable structure; some attention is paid to 
coherence and development. 

1 Language is rarely clear and appropriate; there are many errors in grammar, vocabulary, 
and sentence construction, and little sense of register and style. 

2 Language is sometimes clear and carefully chosen; grammar, vocabulary, and sentence 
construction are fairly accurate, although errors and inconsistencies are apparent; the 
register and style are to some extent appropriate. 

3 Language is clear and carefully chosen with an adequate degree of accuracy in grammar, 
vocabulary, and sentence construction despite some lapses; register and style are mostly 
appropriate. 



 
 

 

IB Senior TOK: Tuesdays with Morrie Interview     Due first day of class, August 2019 

Assignment:  Read Mitch Albom’s Tuesdays with Morrie. Consider the life lessons Mitch—and his readers—

have learned from his beloved teacher. Take note of each chapter’s title.  Next, choose an adult to interview 

(not the same person as previous assignments for other classes).  The person is preferably someone who 

does not live with you: grandparent, relative, teacher, pastor, coach, or other authority figure. This person 

should be someone you believe has had valuable real-life experiences, and that like Mitch from Morrie, can 

be someone from whom you will learn lessons about the world. The key to this assignment is to select a 

person who is significantly older than you.   

Step 1: Generate a plan for communicating with your interviewee, perhaps on a weekly basis. Please schedule 

soon, as life happens, people get busy, and he or she will probably not be able to accommodate last-minute 

meetings because you have procrastinated. Also, it is wise to schedule one more meeting day than you think 

you will need, as things do come up. Be proactive instead of reactive. Conversations should take place in 

person, on the phone, or via Skype/Facetime. NOT EMAIL.   

Step 2: Decide what you want to discuss at each meeting.  You must discuss at least 4 topics.  These topics 

should lend themselves to advice and to conversation. The following are from Mitch’s list: 

THE WORLD FEELING SORRY FOR YOURSELF REGRETS DEATH 
FAMILY EMOTIONS AGING MONEY 
LOVE MARRIAGE OUR CULTURE FORGIVENESS 
THE PERFECT DAY  
 

   

Step 3: Create conversation starters for each section. Remember, this is not to be a question and answer 

interview; avoid a string of questions.  Instead, use the starters or questions to help get the conversation 

going. Remember to develop questions so your interviewee will TELL STORIES.   

Examples:  

Poor: Aunt Mary, tell me about love.  
Better: Aunt Mary, do you remember the first time you fell in love? Tell me about it! or...How did Uncle Ned 
propose to you? Tell me about your wedding!  
 

Poor: Grandma, what do you think about death?  

Better: How did you get over losing your mother? or...What do you think happens when a person dies?  

 

Poor: Do you forgive people, Grandpa?  

Better: Tell me about a time when you had to find it in your heart to forgive.  

Remember, be a listener. Your job is document the stories/life/perspective of the person you chose. You want 

them to tell you stories that capture who they are, what they believe, why and how they got there. Basically, 

you are putting their life experiences and lessons on paper. As long as you start out on topic, it is okay for the 

stories to take their course, and you should embrace wherever they take you.  



 
 

Step 4. Craft a paper based on this experience.  

1. The first paragraph should include: 

 The name the person and explain the relationship.  

 Your rationale for choosing the person.   

 A description of the schedule you made and how you conversed with that person (by phone, 

Facetime, in person, etc. 

2. The second section (multiple paragraphs) should include: 

 A summary of this person’s most meaningful contribution to the project. You must decide what 

was most meaningful to you and explain why. 

3. The third section (multiple paragraphs) should include: 

 A description of the advice the person gave. 

 The lessons you learned from this interview. These can be categorized according to topic. 

4. The fourth section (multiple paragraphs) should include: 

 Your thoughts on the interviewee’s story and advice.   

 Your thoughts can include, but are not limited to, responses to the following questions:   

o What do you think about his or her life experience?   

o Can you relate?   

o Are the lessons learned important lessons on living?   

o Do you agree with the advice?   

5.  The last paragraph should explain how (if at all) do these lessons connect to Morrie’s life lessons. 

 

Papers should be typed and can be uploaded to the Dropbox on Manage Bac.  Check the IB calendar to do 

this. 

*Assignment adapted from S. Wick 

 

 

 

 

 

 

 

 

 

 



 
 

AP Studio Art Summer Assignments               Nolan       Due first day of class August 2019 

These summer assignments are exercises intended to beef up the Breadth section of your AP portfolio. 

1- Draw some clear (transparent) glass bottles or other clear glass objects on black or dark blue paper.  Show the volume of the object 

by indicating all reflections and layers of glass. Make sure you indicate that the object is resting on some surface (cast shadow). Use 

only blue and white chalk, pastel or colored pencil. Blue will show edges, shadows and surfaces that are further away, white will show 

edges and surfaces that are closer. 

                                                            

2- Draw a portrait from a sketch or photograph. The portrait must be a ¾ front view, life size or larger, and drawn with pen or pencil. 

Use white or toned paper, and include a wide range of value for the illustration. Create a simple background that illuminates the 

portrait. Show as much detail as possible. 

                                            

3-Draw a group of people with pen, pencil or graphite on white or toned paper. Create a strong composition including a background 

using objects observed in real life.  Make sure to have a wide range of value and great detail.  Observe the Principles of Design: 

Balance, Contrast, Rhythm, Unity, Emphasis, etc. This can be a careful contour or gesture drawing. 

Make sketches of ideas for your Concentration theme over the summer. Your first AP assignment next year will be to create a 

storyboard (10 to 12 thumbnails) which outlines the work intended to illustrate your Concentration. The 3 summer drawing assignments 

may relate to your concentration; they will be the first graded assignment: the 3 drawings are worth 300 points all together. 


